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March 25, 26, and 27, 2024

Message
from the
President

REID PARKER

Fittingly, Symphony New Brunswick is presenting Mozart's

Symphony no. 40 in G Minor in celebration of Symphony NB's
40th anniversary. Symphony NB has had a long relationship
with Mozart, one of the great masterminds in music history.

Also on the program is his famous Requiem, last performed by
SNB in 2006.

As a witness to and participant in the past forty years of our
orchestra, it is almost impossible to express the thanks owed to
the many musicians, volunteers, donors, and patrons who have
made it possible for this orchestra to survive and thrive. Do we
truly appreciate how much progress has been made over these
four decades? From its early beginnings as a humble
community orchestra to the fine professional ensemble of
today, Symphony NB has become a cultural institution of which
all New Brunswickers should be very proud. | know | am!

| am pleased to announce a contribution of $231,000 by the
Canada Cultural Investment - Endowment Incentives
Component to the Symphony New Brunswick Foundation. The
remarkable growth in the Foundation is one of the main
reasons why we are able to celebrate this 40th anniversary. The
Government of Canada has played its part through our
Foundation, and now we all need to add our ongoing support
to ensure Symphony NB's future remains secure. Continue to
buy tickets, sponsor a student, bring a friend to the Symphony,
give a donation to either the Symphony or the Symphony
Foundation - these are ways you can help and we can welcome
everyone into the Symphony NB family.

SUPPORT TODAY

MOZART'S REQUIEM
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Biography

MELANIE LEONARD

Born in Montréal, Mélanie Léonard is Music Director of
Symphony New Brunswick and Assistant Professor of
Instrumental Conducting (Contemporary Music) at McGill
University's Schulich School of Music. She was previously
Resident and Associate Conductor at the Calgary Philharmonic
Orchestra and Music Director at the Sudbury Symphony
Orchestra.

As a guest conductor, she has worked with many institutions
including the Montréal Symphony Orchestra, the Toronto
Symphony Orchestra, Les Violons du Roy, Orchestre
Métropolitain, and the National Arts Center Orchestra, as well
as symphony orchestras in Edmonton, Regina, Victoria,
Winnipeg, Québec and Nova Scotia.

Ms. Léonard has worked on soundtracks for Aura at the
Montréal Notre-Dame Basilica, Paradise City in South Korea, and
for Cirque du Soleil's Land of Fantasy. Mélanie has founded
three contemporary music ensembles: Prima Ensemble, Wild
West New Music Ensemble, and the Calgary New Music Festival.
In 2023-2024, Ms. Léonard will conduct Orchestre Métropolitain
and the Saskatoon Symphony. She will also be making her
debut with the Ottawa Symphony Orchestra. Ms. Léonard was
the first woman to complete a Doctorate in Orchestral
Conducting at Université de Montréal. In 2012, she received the
Canada Council for the Arts' Jean-Marie Beaudet Award in
Orchestra Conducting.
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e Message

MELANIE LEONARD

Opening tonight's concert is one of Mozart's most
beloved symphonies: the 40th, to commemorate our
40th year under the banner of Symphony New
Brunswick. Celebrating our history and looking ahead are
underlying themes for this concert.

Ever since | first heard Mozart's Requiem, | have wanted
to conduct it. It speaks to my heart and | have listened to
it more times than | can count! | am delighted to
welcome Choeur Louisbourg and share the stage with
them again, along with our four soloists Suzanne Taffot,
Rebecca Cuddy, Owen McCausland and Branden Olsen.

These four talented artists are helping to build the future
of classical music while lending their voices to this
masterwork of the past.

MOZART'S REQUIEM
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Special Guests
MONIQUE RICHARD
ARTISTIC DIRECTOR, CHOEUR
LOUISBOURG

Monique Richard is a full
professor in the
Department of Music at
the Université de
Moncton in New
Brunswick where, since
2006, she has been
responsible for the vocal
ensembles, including the
Department of Music
Choir, as well as for the
music education and
conducting technique
courses. In addition to
directing the Louisbourg
Choir, sheis also the
musical director of the Beauséjour Choir and the Faubourg du
Mascaret Intergenerational Choir.

She received a Bachelor of Music in Piano Performance and
Pedagogy in 1985 and a Bachelor of Music Education in 1986
from the Université de Moncton. In 1994, she completed a
Master's degree in Choral Conducting at the University of Illinois
in Urbana-Champaign. After an 18-year career in schools as a
music-educator and curriculum advisor in the arts and music,
she pursued doctoral studies and obtained her Doctorate in
Education from the Université de Moncton in 2013.

Monique Richard is very involved and active on the choral
singing scene in Acadia. Her reputation allows her to be invited
to the Atlantic region, Quebec and France as a judge or clinician
at music festivals. She is the perfect example of a cultural
transmitter who practices what she teaches, constantly striving
for excellence and valuing the place of modern, living Acadian
culture. Her authenticity and love of choral music leads her to
want to create rallying projects that resemble her: sensitive,
unique and resolutely turned towards the future.

MOZART'S REQUIEM
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Special Guests
CHOEUR LOUISBOURG

Choeur Louisbourg was born from the vision to create a
professional choir in New Brunswick specializing in early music.
It is made up of trained and experienced musicians from all
over the province. Its inaugural concert took place on October
15, 2006, in the Saint-Anselme Church in Dieppe. Thereafter the
choir quickly established itself in the cultural landscape of the
province, and is regularly invited to collaborate with other
leading arts organizations in New Brunswick.

It was the choir in residence at the Sackville Festival of Early
Music from 2006 to 2014. In 2015, Service d’Action Culturelle et
Artistique de I'Université PARIS 8 invited the choir to take partin
Rencontres Chorales 2015. In 2018, the choir launched its first
CD, Chansons d’amour d’Acadie et de France, under the ATMA
Classique label. In 2020, the choir was invited to take partin the
Messiah/Complex, an initiative of the Against the Grain theatre
company, in collaboration with the Toronto Symphony
Orchestra and over a dozen soloists and choirs from different
communities in Canada, to the acclaim of the New York Times,
the BBC and France Musique.

MOZART'S REQUIEM




Special Guests

SUZANNE TAFFOT
SOPRANO

Described by critics as “a

voice to watch”, Suzanne ( \
Taffot stands out for her
rich, colourful timbre, her
ease on stage and her
touching interpretations.
After making her debut
with the Orchestre
Métropolitain in Fauré’s
Requiem, Suzanne Taffot
took part in the recording
of melodies and arias by
the famous composer
Gershwin, with the
Sinfonia de Lanaudiere
orchestra conducted by
Stéphane Laforest.

She has also appeared as a soloist at the Opéra de Montréal,
Opéra de Québec, Opéra de Limoges, Shenzhen Opera in Ching,
the Kosice Symphony House in Slovakia, and the Gartnerplatz
Theater in Munich, where she was a resounding success as
Mimi in Puccini’'s La Bohéme. She was soloist in Brahms' Requiem
with the Orchestre Métropolitain conducted by Maestro Yannick
Nézet-Séguin (a concert which was nominated in the Romantic
Music category of the Prix Opus 2023, awarded by the Conseil
québécois de la musique) and brilliantly interpreted the role of
the Cantatrice in the world premiere of the opera Yourcenar -
une ile de passions, composed by Eric Champagne and co-
produced by the Opéra de Montréal and the Opéra de Québec.

More recently, Suzanne brilliantly interpreted the role of Dzifa
in the world premiere of the opera Of The Sea with Tapestry
Opera in Toronto, a role for which she was nominated in the
“Outstanding Performances” category of the 2023 Dora
Academy Awards.

Suzanne holds a Master’s degree in Opera from the Université
de Montréal and studies under the direction of Adrienne Savoie.
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Special Guests

REBECCA CUDDY
MEZZO-SOPRANO

— —
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Métis/Canadian mezzo-
soprano Rebecca Cuddy is
acknowledged as among
“the next generation who
are going to do incredible
things.” (The Whole Note,
2019) She has an
extensive record of
operatic and symphonic
performances across
Canada, and appears this
season as a member of
The Indigidivas with the
Allegra Chamber
Orchestra and Calgary
Philharmonic. She will
also premiere the opera Bulrusher with West Edge Opera in
Cincinnati and make her Manitoba Opera debut as Josette
LaGrande in Li keur: Riel’s Heart of the North.

Rebecca is the 2022 graduate of the National Theatre of Canada
Indigenous Artist Residency program. She holds a Masters in
Voice and Opera from The Royal Academy of Music, London,
UK, and a Bachelors in Music with Honours in Voice
Performance from Western University. Rebecca is one of the
recipients of the Dora Award for Outstanding Ensemble Work in
Soundstreams’ Two Odysseys: Pimootewin / Gdlldbartnit, and is
the inaugural winner of the Rose-Ellen Nichols Award in the
Performing Arts.

Rebecca is a strong advocate for Indigenous voices and
storytelling in the performing arts. She is of mixed heritage
which includes Métis, Anishinaabe, Cree, Welsh, English,
Scottish and Irish roots. She grew up as a citizen of the Métis
Nation of Ontario and is grateful for the generous support they
have shown her throughout her growth as an artist.

MOZART'S REQUIEM
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Special Guests

OWEN McCAUSLAND
TENOR

Hailing from New (
Brunswick, Canadian
Tenor Owen McCausland
is increasingly in demand
for engagements with
both opera companies
and symphonies across
North America. Operatic
engagements have
included performances
with the Cleveland
Orchestra, Pacific Opera
Victoria, the Canadian
Opera Company,
Vancouver Opera, the k
Adelaide Festival, Opera
in Concert (Toronto), Opéra de Montréal, and Manitoba Opera.
He premiered Chaakapesh: The Trickster’s Quest under the baton
of Kent Nagano with the Orchestre Symphonique de Montréal
and toured the production from the Arctic to the interior of
Quebec.

Symphonic engagements have included the Toronto Symphony,
the Ottawa Symphony, Symphony Nova Scotia, the Regina
Symphony, the London Symphonia, the Kitchener Waterloo
Symphony and Against the Grain Theatre.

An alumnus of the Canadian Opera Company’s Ensemble
Studio, Owen was a finalist and winner of the Canadian
Encouragement Award in the George London Singing
Competition and also a semi-finalist in the Montréal
International Music Competition.

Owen holds a Bachelor of Arts in Music from Dalhousie
University and a Masters of Music in Historical Performance
from the University of Toronto.
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Special Guests

BRANDEN OLSEN

BASS

\ v,

Branden Olsen is a rising
Atlantic Canadian bass-
baritone in his second
year of the McPhee Artist
Development Program,
and is a pedagogical
clinician and conductor of
exceptional promise. In
2021 Branden won first
place (voice) at the
Federation of Canadian
Music Festivals National
Competition. He holds a
Master’'s in both choral
conducting and voice
performance and is

currently studying under renowned Canadian tenor David

Pomeroy.

Branden was honoured to workshop the newly commissioned
February with Opera on the Avalon, and also to conduct the
Atlantic Boychoir in Cornwall, UK. He was recently seen on the
Calgary Opera stage as Servo/Medico (Macbeth), and with the
Little Opera Company in Winnipeg as Papageno (The Magic

Flute).

Branden is proudly supported by ArtsNB.

MOZART'S REQUIEM
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Partners
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Tom Gribbons & Geoff Mitchell

Wealth Management
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SYMPHONY NEW BRUNSWICK
FOUNDATION INC. CULTURE
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SUPPORT YOUR SYMPHONY:

Donations to SNB directly fund operations. By
supporting today you are helping us continue to
present top-notch performances and expand our
dynamic programs, including those in schools and
communities. Thank you for helping more people to
experience the beauty and power of live orchestral
music!

SUPPORT TODAY
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Program

WOLFGANG AMADEUS MOZART (1756 - 1791)

Symphony No. 40 in G Minor K.550

Molto allegro

Andante

Menuetto, Allegretto - Trio
Finale. Allegro assai

Intermission

WOLFGANG AMADEUS MOZART (1756 - 1791)

Requiem in D Minor K.626

Introitus
Requiem aeternam ...
Kyrie
Kyrie eleison ...
Sequentia
Dies irae, diesilla ...
Tuba mirum spargens sonum ...
Rex tremendae majestatis ...
Recordare, Jesu pie ...
Confutatis maledictis ...
Lacrymosa dies illa ...
Offertorium

Domine, Jesu Christe, Rex gloriae ...

Hostias et preces ...
NelglalS
Sanctus, Sanctus, Sanctus ...
Hosanna in excelsis ...
Benedictus
Benedictus qui venit ...
Hosanna in excelsis ...
Agnus Dei

Agnus Dei, qui tollis peccati mundi ...

Communio
Lux aeterna luceat is ...
Requiem aeternam ...

(S + Chorus)
(Chorus)

(Chorus)
(SATB soli)
(Chorus)
(SATB soli)
(Chorus)
(Chorus)

(SATB soli + Chorus)
(Chorus)

(Chorus)
(Chorus)

(SATB soli)
(Chorus)

(Chorus)

(S + Chorus)
(Chorus)

MOZART'S REQUIEM
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Program Notes
REID PARKER

Wolfgang Amadeus Mozart (1756 - 1791)
Symphony No.40 in G Minor, K.550 (1788)

New Brunswick fans of Mozart's Symphony No. 40 in G Minor have had a
long wait to hear this masterpiece, the last complete performance by
Symphony NB occurring over thirty years ago. This neglect is
undeserved, the 40th being at the centre of the final three symphonies
regarded by most critics as the best Mozart composed. They are more
intense than his previous symphonies and show signs that the
composer was beginning to anticipate change on the musical horizon.

While accounts differ about whether Mozart and Beethoven crossed
paths in Vienna in 1781, it is known with certainty that Beethoven was
influenced by Mozart's music, especially by the 40th Symphony which is
said to have partly inspired Beethoven's own Symphony No. 5 in C
Minor. But is it possible Mozart, when writing these final great works,
was similarly influenced by what he heard in the early music of the very
young Beethoven? If they did meet, so the story goes, Mozart is said to
have remarked “Don't lose sight of this young man, he will one day tell
you things that will surprise you.”

Most annotators describe K.550 as the gloomiest of Mozart's last
symphonies, one of only two he wrote in a minor key. However, the
gloom is hard to detect. The opening might lack the cheerfulness found
in the beginning movements of both the 39th and 41st Symphonies,
but it is rife with melody and prances along as if the creator hadn't a
care on his mind. There is no slow introduction, the principal theme
appearing on the fourth beat of the first measure. This straightforward
sonata-form allegro molto movement is followed by a graceful andante
in E-flat. If we expect to hear any Mozartean angst in this symphony,
the opening minuet section of the allegretto in G minor will have to do,
but it is quickly offset by a lighthearted trio section. The finale is a bit
tempestuous for Mozart and we can forgive him if he dwells a little too
long on his principal theme, but it is a glorious finish to one of his finest
creations.

MOZART'S REQUIEM
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Program Notes
REID PARKER

Wolfgang Amadeus Mozart (1756 - 1791)
Requiem, K.626 (1791)

MiloS Forman’s 1984 film Amadeus did a great disservice to composer
Franz Xaver Sussmayer (1766-1803) when it depicted Mozart dictating
the Requiem from his deathbed to his archrival Antonio Salieri. The
latter had nothing to do with it; SUssmayer completed the score in
1792, a year after Mozart died. The relationship between the two
composers is unclear: by some accounts the two were collaborators;
according to others, Stissmayer was Mozart's student.

The movie also over-dramatized the circumstances of the work’s origin.
The Requiem was not commissioned by some mysterious masked man
but by Count Franz von Walsegg-Stuppach (1763-1827), who had a
penchant for claiming he had composed music actually written by
others. Part of the agreement was that Mozart could not make copies
of the Requiem or disclose his authorship, so it was obviously Walsegg's
intention to introduce the new work fraudulently. Inconveniently for
Walsegg, Mozart died before he finished it.

So how much of the Requiem was actually written by Mozart and how
much by Stssmayer? The completed work consists of eight sections:
Introitus, Kyrie, Sequentia, Offertorium, Sanctus, Benedictus, Agnes Dei, and
Communio. The Sequentia further breaks down into Dies Irae, Tuba
Mirum, Rex Tremendae, Recordare, Confutatis, and Lacrymosa. In Amadeus,
it is the Confutatis that Mozart is dictating to Salieri. In fact, Mozart
composed the first eight measures of the Lacrymosa and everything
that preceded it, but the remainder of the Lacrymosa and the last five
major sections of the Requiem were the work of SUssmayer, perhaps
aided by knowledge of how to incorporate repeats later in the work. It
is a testament to his skill that the complete Requiem is performed so
frequently. Ironically, the most familiar section is the Lacrymosa.

Many composers have set the Requiem Mass to music, including the
likes of Berlioz, Dvorak, and Verdi. Beethoven's Missa Solemnis, written
contemporaneously with his Ninth Symphony and in a similarly  (cont.)

MOZART'S REQUIEM
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Program Notes
REID PARKER

grand style, is a Requiem whether named that or not. In the twentieth
century, Benjamin Britten composed his magnificent and moving War
Requiem and others like Penderecki and Ligeti have added to the
canon. All used contemporary styles to capture the spirit of the Mass
and, because they all composed in the post-classical period, their works
are much more dramatic than Mozart/Sussmayer.

Nevertheless, Mozart's Requiem remains a work of great beauty and
perhaps a more comforting accompaniment to an event like the one
that inspired its composition. Berlioz composed his Requiem in honour
of a national day of mourning, and Britten's commemorates one of the
most traumatic conflicts in human history. Mozart's Requiem, on the
other hand, was commissioned in memory of Walsegg's deceased wife -
tragic no doubt for Walsegg, but not a world-remembered event.

MOZART'S REQUIEM
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Endowed Chairs

SECOND CHAIR FIRST VIOLIN:  SECTION CELLO:

Dr. Tom Condon Memorial The Marion Isabel
Chair Pedersen & Sister Marie
PRINCIPAL SECOND VIOLIN: Estele Memorial Chair

Miles and Eunice Kierstead
Memorial Chair

SECOND CHAIR, SECOND

PRINCIPAL BASSOON:
Pannell Family Endowed

Chair

VIOLIN:

Li-Hong Xu Memorial Chair PRINCIPAL TIMPANI:
Philip W. Oland

PRINCIPAL VIOLA:

The Margaret and Wallace
McCain Family Chair PRINCIPAL TRUMPET:

SECTION VIOLA: Wallace, Norma and John

Reid and Jacqueline Parker Macmurray Memorial

Memorial Chair

Endowed Chair Chair

PRINCIPAL CELLO: SECOND TRUMPET:

BMO Financial Group The St. Mary's Band and

Endowed Chair Bruce HolderJr. Memorial
Chair

SECOND CHAIR CELLO:
The Tom & Lisa Gribbons
Endowed Chair

PRINCIPAL CLARINET:
In Honour of Suzanne Farre
Irving
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Musicians

VIOLINI

Danielle Sametz*A,

Concertmaster
Lucia Rodriguez
Timi Levy
Katherine Moller
Hok Kwan

VIOLIN I

Victor Vivas*
Sara Liptay

Ali Leonard
Dmitry Myzdrikov

VIOLA

Robin Streb*
Stephen Mott

OBOE

Carlos Avila*

Daniella Tejada Cortés

CLARINET/

BASSET HORN

James Kalyn*
Jennifer Shea

BASSOON
Neil Bishop*

Yvonne Kershaw

HORN

Jon Fisher*
Jon Astley

TRUMPET

Rob Dutton*

Mark Kleyn Brian McAuley
CELLO TROMBONE
Dobrochna Zubek* Justin Chiang*
Ellen Buckley Aaron Good
Andrew Reed Miller*A TIMPANI
A i *A
FLUTE Joél Cormier E
Karin Aurell* KEYBOARD g)
Rachel Kwan* §
)
<!
QX
LIFE TIME MEMBERS §E
David and Sonja Adams %
17

*Principal or Acting Principal, A Core Musician




Choeur Louisbourg

MONIQUE RICHARD, ARTISTIC DIRECTOR

SOPRANOS

Marie-Pier Arseneau
Jacinthe Bernier
Maryse Basque Doiron
Paula Hébert

Claudie Ladouceur
Janie Losier

Myriam Poitras
Christine Richard
Monique Richard
Mélanie Vienneau

ALTOS

Kathleen Borlase
Mona Chamberlain
Savana Daigle
Véronique Hébert
Madeleine Landry
Carmen LeBlanc
Marie-Claude Lemeiux
Bernice Losier
Claudette Magee
Nicole St-Pierre

TENORS

Ghislain Aucoin
Valmond Bourque
Maxime Forbes
Olivier Gaudet
Pierre Lavoie
Michael LeBlanc
Jason Noble

Dominique Melanson

BASSES

Jérémie Doucet
Jean-Francois Mallet
Martin Mallet

Pierre McGraw
Jean-René Noél
Steven Peacock
Paul Pitre

Luc Poirier

REHEARSAL
PIANIST

Brigitte Lavoie
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SNDB Donors

Symphony New Brunswick warmly thanks all of its donors for

their generous support in the last 12 months.

In Memory of:

Dana Darguel

David Brookins

Robert & Dora Deloughery
Carm & Joe Gormley
Ven. Arthur Gregg
George E. Gunter

John Kimball

Irene Leblanc

Edith Miller

Terrence Stewart
Cheryl Pedersen Sutton

Leaders

(10,000 +)

Don Mitchener FCPA
Mary E Pedersen MD, CD &
Mark Pedersen Foundation
Duke Creative Collective
The McCain Foundation

Patrons
($2,000-4,999)
Sisters of Charity of the
Immaculate Conception
Sonja & David Adams
Reid & Jacqueline Parker
David & Judith Jamieson
Michael & Margaret
Wennberg

Allen & Carol Rosevear

Benefactors

($1,000 - $1,999)

Early Music Studio of Saint
John Inc.

Susan & Winston Mott
Maureen & Emile Paras
Ron Lees

Muriel & Robert Buckley
Susan Lankisch-Lister
Donne Smith

Derek & Jacqueline Oland
David & Roxanna Meek
James D & Lynn Irving

Dr Steven Bryniak & Dr
Nancy Grant

Lana & Gary Davis

David & Mary Beaudin

Contributors

($500 - $999)

Cheryl M.G. Robertson
Brian & Vicky Baxter
Roberta Clark

Christine & Richard Sancton
James & Mary Stokes-Rees
Anthony & Margaret
Fitzgerald

May Matheson-Thomas
Wladyslaw Cichocki

Dr. Peter & Sheila Gorman
Dr. J. Arditti

Donors

($200 - $499)

United Way (Moncton)
Michael Flood

Richard & Jayne Nicki
Judith Streeter

Katherine Moller

Paypal Giving Fund Canada
Jennifer Landry

Jolly Farmer Products Inc.
Timothy Blackmore

Dr. Barry Beckett

Joan P. Creamer

Peter & Deana Gadd

J Arthur & Susan Van Wart
Brian R Steeves

Gerrit van Raalte

Cathy Rignanesi

Brenda Noble

Rob Black & Marilyn Galliott
Doreen Wallace

Linda & Phillip Webb

Supporters

($100 - $199)

Louise & Gordon Mason
Ursula & Tony Lampart
Bob Young

Philip & Roberta Lee
Philip Howland

Phil & Maxine Dadson
Richard Gibson
Bourgeois, Claire
Duncan MacDonald
Whittaker & Estabrooks
Keith, Joanne

Kaye Nason

Barry Thompson
Frances Gormley

Ann Deveau

Jim & Jane Baird

Gillian & Kirby Keyser
Nancy Young

Carl & Betty Tompkins
Suzanne & The Late John
Kimball

Linda & Greg Sprague

Friends

($20 -$99)
Nancy Farmer

Dr. Eckart & Donna
Schroeter

Hadrian Abbott
Lise Anderson
Alastair & Linda Lamont
Bernadeta Samulski
Dr. Robert Christie
Grace Olds

Susan O'Brien
Trudy Bulmer
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SNB FOUNDATION
We're invested in the future of Symphony

New Brunswick.

OUR MISSON

Symphony New Brunswick Foundation is an
independent charity that supports Symphony New
Brunswick through an endowment that is held in
perpetuity. As its largest single annual donor, we
give SNB financial sustainability and, through its
support, the Foundation enables the Symphony to
deliver a more diversified musical program to the
residents of New Brunswick. The Foundation’s
endowment assets are held and managed by an
independent Board of Directors.

THANK YOU TO OUR DONORS

President’s Circle
(25,000 +)

Bank of Montreal

Sir James Dunn Foundation
Ronald Lees and Miranda
Lees

The late Miles and Eunice
Keirstead

The McCain Foundation
Reid and Jacqueline Parker
The Pannell Family
Foundation

Tom & Lisa Gribbons

Dr. Mary Pedersen

Isles Foundation, on behalf
of Mrs. Suzanne Irving
Jacqueline and Derek
Oland

Benefactors

($10,000-824,999)
The late Dr. Thomas J.

(@elglefely

Lucinda Flemer
The Estate of Phyllis
Sutherland
Jonathan & Haleen
Franklin

The MacMurray
Foundation

Kathy McCain

Frank McKenna
Donald G. Mitchener
FCPA, FCA

Ted Reevey

John and Lois
Thompson

SYMPHONY NEW BRUNSWICK
FOUNDATION INC.

LA FONDATION SYMPHONIE
NOUVEAU-BRUNSWICK INC.

Friends of the
Symphony ($2,500-
$9,999)

Sadie Lu Harley

David & Sonja Adams
David and Jane Barry
Terence and Jane Bird
Lane and Diane Bishop
Doris Chesley

Wladyslaw Cichocki

The late Marion Elliot
John Emmerson

lan and Carole MacFarquar
John Irving

David Jamieson

Margaret and Bill Jones
Manon Losier

Allison and Clare McCain
Donne Smith

David and Miriam Wells
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Supporters
($1,000-$2,499)
Joseph Aicher

Ed and Melissa
Barrett

Rod and Jeannette
Belyea

David and Peggy Case
Caroline Condon
Francis Ervin Estate
Gregor & Charlotte
Hope

Signe Gurholt

Peter Hyslop

J.D Irving Ltd.

David and Judy Marr
Eleanor and Trevor
\EISEL

Susan Montague
Ron Outerbridge
Gregory and Karen
Parker

Jeffrey and Tricia
Parker

Cathy and Brian
Rignanesi

Peter Wilshaw

Brian and Anne
Wheelock

Donors
($100-$999)
Joseph Aicher

lan Arseneault
Katherine Asch

Susan Atkinson
Wayne Bell

Angela Birdsell

Brian and Vicky Baxter
Ellen Buckley

John and Adrienne
Buckley

Mary Buffett

Denise and Geoff Britt
Paul Campbell

Margo Campbell

Lino Celeste

Margaret Conrad

Sally Dibblee
George and Karen Erb
Christopher Evans
Fidelity

J. Anthony Fitzgerald
Jane M. Fritz

Paul Fudge

Peter Gadd

Richard Gibson
Myrna Gunter

David and Donna Goss
Kathryn Hamer-
Edwards

David and Jane Hay
Philip Howland
Alison Hughes

Rosi and David Jory
Patrick Lacroix
Victoria and Scott
=N EY

Daniel Lessard

Jon LeHeup

Sarah Liptay

Peter Lyman and Judith
Moses

Tom and Careen
Longon

Members of Choeur
Louisbourg

Duncan MacDonald
Ken MaclLeod
Darren Mcleod
Gisela Low

David and Carolyn
Nielsen

Dora Nicinski
Katherine Perry
Gerrit van Raalte
Payson Rowell

Saint John Probus Club
Richard & Christine
Sancton

Andy Savoy

Ralph and Caroline
Simpson

William & Joan Smith
Dean Snow

Marcel Sonier
Gerald Golschesky

Greg and Linda Sprague
lan and Karen Stead
William & Joan Steeves
Robert Uchida

Susan and Arthur VanWart
Andre Welland

Carolyn Vose

Other Donors (amount

undisclosed)

Diane Adams

David Addleman

Karin Aurell

Ron and Janet Buckley
Nicola Carter

Casgrain

Michael Chandra
Richard and Yeonsuk Cho
Marilyn Dalton

Jacques and Bernadette
DeGrace

Jocelyn Deichmann
Fredericton Chamber
Players

Michele and Tony Flarow
Dwight Fraser

Krista Han

Carolyn Irving

Suzanne Irving

Scott Kennedy

Tyler Langdon

Jeanette Landry
Jennifer Landry

Paul Leger

Lise Legér-Anderson
Lockhart Foundation
Penny and Stephen McCain
Wendy Nielsen

Jim O'Sullivan

Margaret Roy

Karen Sheriff

Les Religieuses de Notre-
Dame du Sacré-Cceur
Sabian

Sisters of Charity
Barbara Smith

Michael and Margaret
Wennberg

R Douglas Werner
Heather Wilson
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In Memoriam
2023/2024

E. Gary Atkinson
Walter Ball

Ruth Frank
William Harrison
Goodwin
Bernadette Hedar
Ann Marie Robertson
Tiina Hele Runkla
Olga Grant

James Macgregor
“Rory” Grant
Barbara Jean
Bruce Holder Jr.
Douglass Hughes
Donald Marshall
Joan McCumber
David Nicholson

Nickolaj Holm & Marion
Isabelle (Murchison)
Pedersen

John Huggard Sherwood
Terrence Stewart
Joseph Francis Wagner
Patricia Watts

Edna Dibblee-Wellner
Erik T. P. Wennberg
Sandra Wright

Li-Hong Xu

SUPPORT TODAY
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https://www.canadahelps.org/en/charities/symphony-new-brunswick-foundation-incla-fondation-symphoni/

HONOURARY PATRON

The Honourable Brenda Murphy
New Brunswick's 32nd Lieutenant Governor

BOARD OF DIRECTORS,
SYMPHONY NEW BRUNSWICK

Reid Parker President & Board Chair
Cathy Rignanesi Treasurer
Sarah-Jane Lewis Secretary
Edmund Dawe

Kathryn Hamer

Peter Hyslop

Gilles Melanson

Lise Léger-Anderson

Susan Lenard

Eric Savoie

Donne Smith

Michael D. Wennberg

SNB FOUNDATION BOARD

Reid Parker President & Board Chair
Susan Dewar Treasurer

Jennifer Adam Secretary

Ron Outerbridge

John Fitzpatrick

J. Paul Legar

ADMINISTRATION

Mélanie Léonard Artistic Director

Gillian Gresh Director of Donor Relations

Peter Sametz Director of Operations & Administration
Chris Buckley Personnel Manager (On Leave)

Peter Mears Stage Manager

Jon Fisher Librarian

Stephen Sametz Production Assistant

VOLUNTEER SUPPORT

Elsa Paterson Library
Rick Sancton Donations
Linda Sprague Friends of the Symphony (Fredericton)
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Up Next

OUR 40th ANNIVERSARY SEASON CLOSES IN
MIGHTY FASHION WITH BEETHOVEN'S
MAJESTIC “EROICA” SYMPHONY AND SAINT-
SAENS' DAZZLING 2nd PIANO CONCERTO.
JOIN US!

Symphony
Brirei

Emmanuel
| aforést

Murphy: On Rethinking Heroism
in the 21st Century

Saint-Saéns: Piano Concerto

‘ ‘l\\ .'\J»"']CIH]MC No. 2 in G minor, Op. 22
Léonard

Beethoven: Symphony no. 3

May 13

IMPERIAL
SAINT JOHN

TICKETS - TICKETS - TICKETS -
SAINT JOHN FREDERICTON MONCTON
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https://symphonynb.ca/echoes-of-beethoven-the-imperial-saint-john
https://symphonynb.ca/echoes-of-beethoven-the-playhouse-fredericton
https://symphonynb.ca/echoes-of-beethoven-the-capitol-moncton

